BLOC PARTY
An exhibition in New York takes a nostalgic trip
down Europe’s path, writes Daniel Scheffler.

SNAPSHOT
WHAT: Ostalgia – an exhibition featuring the works of 56
artists from 20 countries in
Eastern Europe, the former
Soviet Republics, and Western
Europe.
WHERE: New Museum, 235
Bowery, at Prince St, Lower
East Side, New York. Until
September 25 (newmuseum.org)
NEED TO KNOW: The exhibition takes its title from the
German word ostalgie, a term
coined in the 1990s to describe
a sense of longing for the era
before the collapse of the
Communist Bloc.
DON’T MISS : The towering
sculptures by Thomas Schütte
(2005, pictured below) of
three grotesque male figures
wrapped in blankets.
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